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"SERPENT" 
Ice sculpture from 
FIRST NIGHT 1987. 


"CAROUSEL" 
ice sculpture from 
FIRST NIGHT 1988. 
FIRST NIGHT 
Not a first for MCA 


Once again Mass Art participated in Boston's First Night on 
New Year's Eve. Alumni/ae, faculty and students have 
participated annually in this nationally-recognized 
Celebration. 

This year's entire outdoor production was co-ordinated by 
Toni Elka ('86). Jane Gillooly (83) was the site coordinator 
of the Soldiers and Sailors Monument Project by Krysztof 
Wodiczko. 

In 1986, MCA shaped 20 tons of ice to create a 26 foot 359 
Peterbilt Conventional Tractor designed and executed by 
George Greenamyer, 3D Faculty and many students. The 
1987 sculpture, by Alan Papscon and Cathe Boudreau (May 
'88), was an ice serpent that cascaded down the steps from 
Trinity Church in Copley Square, and consisted of seventy 
300 pound blocks ofice. This year’s carnival style carousel 
ice sculpture was 23 feet in diameter, complete with ticket 
booth and clown, by Cathe Boudreau (May '88) and Michael 
Vachon(May '88). Other projects this year included a 
computerized gypsy by Gail Wight (May '88), a video and 
film image kaleidoscope by Joe Brigante (' 87) and Bob 
Gibson('87), and twelve costumes each representing a month 
of the year for the festive parade by Naomi 
Ramieri-Hall(‘87). 


"Quad Vision" by 
Joe Briganti/ 
Bob Gibson and 
others. 
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WHATYOUDONTKNOW. 
WILL HURT YOU: LeP, 
Artists and the Tax Reform Act of 1986 


Section 263A of the Tax Reform Act of 1986 drastically 
changes the way artists can deduct expenses. Before the Act 
was passed, legitimate business expenses, including materials 
and portions of rent, utilities, telephone, and travel and 
lodging could be deducted from the art income earned that 
year. Now, however, expenses which are "incurred in 
(production of) films, sound recordings, video tapes, books 
and other similar property embodying ideas, concepts, images 
or sounds" (emphasis added) "must be capitalized by the 
creator thereof." Capitalization means that expenses can no 
longer be deducted in the year they arise from the income 
earned that year. Here's how it works: 

(1) The year's expenses must be divided among the works 
produced that year, allocated according to the amount of 
expenses required by each. This will have to be supported by 
records. 

(2) Artists will have to predict the total income expected 
from each work and the numbers of years it will earn income. 
This is impossible to predict accurately. Illustrators who 
retain their copyrights, and who thus may sell rights other 
than first-time rights, and designers who receive royalties 
for logos or other designs or who update and re-use designs 
for steady clients will have the greatest trouble with this 
provision. But, gallery artists, who can license reproduction 
of their work separately from their gallery sales, will also 
have to predict the unpredictable. 

(3) Deductions will be figured as follows. You must divide 
the amount a work earned during the year by the total 
eaming projected from the work. This fraction must be 
multiplied by the amount of expenses allocated to the creation 
of that work (see 1, above): the result is your deductable 
amount. This process must be repeated for all works created 
during the year. The results, added together, will be your 
total allowable deduction. 

(4) Calculations must be adjusted after the first year for 
income already earned and deductions already taken. The 
fraction must also by changed if your projected eamings 
change (see 2, above). If income is not eamed from the work 
ina given year, the expenses are not deductable. This will 
seriously impact on expenses for unsold art in gallery shows, 
or other independant projects. 


Even if an increased proportion of expenses will be able to 
be passed on to client-a dubious proposition many will not. 
The mathematical nightmare depicted above will remain not 
only for those expenses we cannot recoup, but from the 
future income we may derive from subsequent sales of rights. 

These provisions were written to crack down on tax shelter 
partnerships involved with the production of books, films, 
and record masters. Accountant Ruben Gorewitz, writing in 
the NEW YORK TIMES ("Treat the Artist and the Publisher 
Differently" 12/20/87), argues that they were not written to 
cover, and should not apply to creators; but, as written and as 
interpreted by the Treasury, they do apply to us. 

For more information, contact the Graphic Artists Guild, 
Boston Chapter, 368 Congress Street, Boston, MA 02210 
617-451-5362. 


AN "A" FOR MASS ART 
Mass Art Evaluation - Excellent! 


The Massachusetts College of Art has just received an 
excellent NEASC Evaluation report. As a result, Mass Art has 
been granted full accreditation until 1993. This represents 
the maximum number of years that the College can receive at 
one time. The New England Association of Schools and 
Colleges’ evaluation listed several commendations to Mass Art 
as part of its final report. 


Professor KOFI 
KAYIGA working 
with students during 
ARTS IN THE PARKS, 
1987. 


BOSTON'S ARTS IN THE PARKS 


This Summer, the College of Art produced and implemented a 
program placing artists in seventeen of the City of Boston's 
parks. Ted Landsmark, Assistant to the President, was 
requested by the Department of Parks and Recreation in May 
to develop a program for hiring artists to work in the parks 
during the Summer; and, to manage a $200,000, year-long 
agreement to produce a broad range of cultural activities 
throughout the neighborhoods. The plan and proposal were 
prepared by Mr. Landsmark in May and June, submitted and 
approved by the Department, and initiated in July. The MCA 
Foundation receives a management fee for its administrative 
services. These funds are used to help support programs at 
the College. 

Several Mass Art students and faculty members participated 
in banner-making, performances, painting, environmental 
design, 3-D, drawing and related arts projects for children 
and adults. For example, close cooperation with agencies in 
Mission Hill and Roxbury provided performance pieces linked 
with local housing and drug use prevention programs, while 
a planting program involved senior citizens in the North End. 

City-wide responses were universally enthusiastic, and plans 
are being made for additional work in the parks throughout 
the school year. "We were insistent on going beyond gimp 
and traditional summer crafts programs", Landsmark said, 
"and by enabling the artists to bring their creativity to the 
process, we developed connections with the communities 
which will have lasting cultural effects." 
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A MESSAGE FROM LEE DOLIBER 


Can you believe it? Issue number two! Could it be that you are 


getting too much mail from the College? The response to the 

first issue of Perspectives is overwhelming - especially to 

your colleagues who put the issue together. 

In my last column I talked about how exciting it was to visit 
the College, but something else has happened since I wrote 
that article. The school is realizing what a gap existed before 
the rejuvenation of the Association. Suddenly we are ALL 
showing the College what it means to us to be alumni/ae. Our 
contacts and our networks add yet another dimension to the 
educational experience at the school. 

This issue formally announces the 100th Anniversary of the 
Alumni Association with the presentation of the "100th" 
identity. The identity will be reproduced on all the 
Association correspondence and imprinted on College 
communications during 1988. As of this issue, the events that 
have been planned to celebrate our Anniversary are: a 
spectacular Annual Meeting during Commencement week; 
hosting of the Maruki reception (April 8 - see article), 
participation in the investiture of President O'Neil (April 10); 
and, of course, the Communication Arts exhibit (October '88). 
Details will be added as the Anniversary Committee gets 
underway. 

- The Alumni Association Board of Directors is also structuring 
a number of alumni/ae annual functions so that the 
alumni/ae at-large have a voice in the operations. Typical of 
this effort will be the choice for Distinguished Alumnus/a. 
Many of these items will take a good deal of time to phase-in, 
but once we are in sync with the College's schedule you will 
see the direct results of your input. 

I would also like to invite all alumni/ae to the meetings of 
the Board of Directors. We welcome your input and your 
participation. As the Association activities expand we need 
more and more "managers" to organize volunteers. The more 
volunteers we have, obviously, the more we can do! And the 
success of the Association won't be dependant upon a handful 
of dedicated alums. 

With a limited printing budget we.have, to.be mindful of. the. 
allocation. of space in Perspectives: Still, we will endeavor to 
keep you, the alumni/ae, informed of the progress of each of 
the Association committees and the meetings of the Board of 
Directors as well as any general information you submit to 
the Newsletter committee. Please be patient as there is limited 
space in each issue and we are trying to present a fair cross- 
section of the College's alumni/ae population. 

Just a final reminder, the content of Perspectives is up to 
you! If there is anything you want to see or read, DIES let us 
know. 


Sincerely, 


iss 
Aone 


Lee Doliber ('72) 
President 
MCA Alumni Association 


THE DESIGN RESEARCH UNIT 


Design Research Unit ( D.R.U.) is a non-profit, student-run 
design studio located at the Massachusetts College of Art. 
Since our inception in 1972, we have grown from a 
school-supported extension of the classroom, to a 
professionally recognized, independent design consulting 
firm. 

D.R.U. functions as a community service by working 
exclusively with non-profit organizations, particularly those 
with the need for a high standard of professional design 
within various budget restrictions. Projects undertaken 
involve the design of printed matter, including posters, 
letterheads, brochures and graphic identity systems. Our 
services also include exhibit design, audio-visual 
presentations and industrial design. 

D.R.U. operates on a year round basis. Please call one of the 
designers at 232-1492, if you are interested in their services, 
or in viewing their portfolio. 

A NOTE TO D.R.U. ALUMNI/AE: Please contact our office 
with your current address to help us update our mailing list. 
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GOOD OL' TIMES! 
1988 Marks the 100th Anniversary of the MCAAA! 


In the Spring, Fall and Winter issues of Perspectives we will 
be celebrating the 100th by bringing you articles related to 
the last century at the College. 

Share the good times! Send us photos of you and your 
classmates from your years at MCA, anecdotes, or anything 
else you would like to share. 

If you would like to write or research an article let us know! 


CHRISTINE POWERS 


ROSE ANN GLENNON 


Photo: San Shoppell 


THANK Y “ pppoe. Pe Part an motetrcre)ert: 
ROSE ANN SRLENNON ~ 


It was with truly mixed emotions that Rose Ann Glennon 
resigned from the Office of Alumni and Development in 
November to take on the new position of Chief Administrative 
Clerk for the Office of Administration and Finance. While 
Rose remains at Mass Art, for nearly ten years she was the 
single constant contact between Mass Art and the external 
world of Alumni/ae, the legislature and friends of the College. 
Rose's decision to move was not easy for her, and certianly 
not easy for everyone who has worked with her and come to 
depend on her over the years. 

Rose arrived at Mass Art at the very inception of the Office 
of External Affairs (now Alumni/Development). Her first few 
years were consumed by the efforts to defeat the proposed 
merger of Mass Art with UMass/Boston. While the merger 
was supported by virtually all key political and educational 
leaders in Massachusetts, it was defeated because of the 
superb organizational work of the College and the support of 
the alumni/ae. Following this victory, Rose helped organize 
the College's first public relations campaign; she helped 
establish the President's Advisory Council and the first Board 
of Trustees; she assisted in locating and coordinating the 
move to the new Huntington campus; and, by the time of her 
resignation from Alumni/Development, she had just 
completed directing the two single largest mailings in the 
College's history (Alumni Association newsletter and Mass 
Art Annual Fund letter). What most alumni/ae will 
remember, however, is that Rose Ann Glennon is the person 
who responded to their specific concems and interests 
whether it was finding lost colleagues or organizing 
reunions. 

Throughout all the pressures and demands which came 
constantly and from all sides, Rose consistently dealt with 
everyone with good cheer and a totally unflappable nature. 
Thank you, Rose. 


WELCOME 
CHRISTINE POWERS 


The Office of Alumni/Development is pleased to announce 
the addition of Christine Powers to the staff. For the past 
few years, Christine worked in the Human Resources office 
at the Museum of Fine Arts. Prior to her work at the M.F.A., 
Christine worked at Brigham and Women's Hospital and the 
Boston Public Library. 


LETTER FROM THE EDITOR 


Dear Friends, 


As an Alumna of Mass Art, I am pleased to have been asked to 
edit PERSPECTIVES. | look forward to working with a very 
talented and energetic volunteer staff; keeping you up to date 
with exciting developments at the school and within the art ~ 
community. 

Who's writing this anyway? 

You are, or could be. That's what can make this newsletter 
much more than information pages. You're its' people, 
experiences, and emotions. So make my day. Help us. 

All Alumni/ae are invited to send cartoons, drawings, photos, 
announcements, and news releases; or, to participate in the 
actual production of our newsletter. Let's keep in touch! 


Sincerely, 


ae 


Judith Gorgone 
Editor 
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& @ i 


. 
Perspectives is a quarterly publication of he Massachusetts _ \\\ 
College of Art Alumni Association. Its ] purpose is two-fold: to. \\ 
provide alumni/ae with a means to communicate with each hs i j 
other, and to provide the College with a vehicle to inform: ia 
alumni/ae and friends on current and future activities; O. ‘A yj 
Regular columns will include: reports ‘from the’ Presidents 
(College and Alumni Association); News'and Notes; Colles 
Departmental News; and Calendar of Events, Exhibitions’ ed 
Seminars. Perspectives will publish, as interest and space 

dictate, articles of both general and specific interest, 

illustrations, humor, notices of events, awards, exhibitions — 

and anything else that will keep the vast Mass Art community 
informed and in good cheer. Perspectives belongs to you, - 
the reader. You are invited, and encouraged, to submit your 
comments and contributions. 


-_— 
wets 
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INTRODUCING 
THE MCAF BOARD OF DIRECTORS 


by Martha Youtas Creamer, Chair 


For a short while, I served as president pro tem of what was 
then called the NY Chapter of the Mass Art Alumni 
Association. We had a few meetings, I met some new friends. 
And I realized that the organizational efforts needed to 
resurrect a flagging Alumni Association were bigger than my 
shoulders could bear, long distance and in NYC. 

But through that short-lived and worthwhile effort 1 was 
nominated in 1984 to run for the Alumna/us-at-large position 
on the Foundation Board. I won -- though the extent of the 
Association's membership was fairly insignificant at the time, 
so I won't say by a landslide -- and now serve as Chair of the 
15-person Massachusetts College of Art Foundation Board. 

It is a meaningful role for me because the Board comprises 
an array of individuals whom I have grown to admire not 
only for their shared interest in my Alma Mater, but because 
they bring to each Board meeting a large measure of creative 
thought and action. 

The editors of Perspectives have given me space here to 
introduce them to you. This Board of volunteers meets 
together four times annually, and in working committees 4-8 
times additionally. They are involved in raising funds and 
awareness for the College and do so not only to support an 
active and expanding Alumni Association, but to provide 
additional support for programs like Celebration of Black 
Cinema, the All-School Show (formerly Cyclorama),The 
MASSART Awards, and Foundation Scholarship Programs. 
Other committee aspects include Alumni/ae Relations; 
Nominations; Development; and Operations. 

The Board's membership was carefully designed to include 
all elements of the College community (students are included 
only as Alumni/ae) --Alumni/ae, Administration, Faculty, and 
Trustees, as well as Community leaders in arts and business. 
The present members are: 

Betty Buchsbaum fills one of the two Administration's other fixed 
positions as Senior Vice President of Academic Affairs, a role 
vital to communicate the needs of the College to the Board. 

Jim Champy leads our Fundraising Committee with a clear and 
determined hand, helping the 1987 initial effort to be the 
most successful campaign to date. Invited from outside, Jim's 
daytimes are filled as Vice President and General Counsel at 
Index Systems in Cambridge. 

Lee Doliber, has significantly contributed to the MCA as 
President of the Alumni Association. His energy and 
commitment have been instrumental to the resurgence of the 
Association. Lee owns Doliber/Skeffington, a graphic design 
and packaging specialist firm in Boston. 

Dr. Morton Godine, a retired businessman, is a College Trustee and 
Chairman ex-officio of the Foundation. Mort is a generous 
donor to The Mass Art Foundation, and he is responsible in a 
large part for its very existence. 
~ Bill Gunn, another alumnus and Treasurer of the Alumni 
Association, Bill is a retired design firm owner. He sits on the 
Executive/Operations Committee where he maintains a 
financial balance between the Alumni Association and MCAF. 
Diana Korzenik is faculty representative, a revolving position 
elected by the faculty. Diana is the Chair of the Art Education 
Department, and she brings a vital perspective to the Board. 

Rob Macintosh is owner of MacIntosh Communications, a 
design firm. Vice President of the Alumni Association, Rob 
also serves as Trustee for MCA. 

Bill O'Neil, by virtue of administrative position, the College's 
President, is on our Board. Thankfully. 

Daniel Power is a partner in the accounting firm Meahl 
McNamara and serves as Treasurer for MCAF. Asa 
civic-minded outsider, Dan's involvement spans four years, 
during which time he has ensured the financial integrity of 
the Foundation. 

Lea Ann Schoenfeld is a Vice President with Berkshire Partners, a 
Boston investment company. Lea Ann is our newest member, 
and will work with the Fundraising Committee initially. 

Guy Simmons was nearly lost to us in his company's re-location 
shuffles, but decided to remain in Boston, and asked to be 
reappointed to our Board. Guy is a Regional Vice President 
with Westinghouse Credit in Wobom, and he serves on the 
Fundraising Committee. 

Lionel Spiro is Chairman of the Charrette Corporation in Wobum. 
Originally a presidential appointee, Lionel chairs the 
Nominating Committee and has significantly helped to 
reshape the Board. 

Pat Stavaridis, prominent in the arts community, owns a 
Newbury Street gallery bearing her name. Pat has actively 
pursued the formation of a "Friends of Mass Art" donors 
group. She serves by invitation to the Board, an invitation 
we're glad she accepted. 

“Martha Voutas-- Lown a 10-year old advertising and graphic 
design firm in NYC, named appropriately MVP et al. I like 
being a gavel weilder. 

Liz Wilczak, who also serves with a firm hand on the 
Fundraising / Development Committee, is the kind of outside 
influence we have needed to get the Board off and running. 

Liz, in her professional capacity, is a Vice President at 
Shawmut Bank in Boston. 

Stephen Farrell is Executive Director and Clerk of the MCAF, daily 
tending to our needs. As Director of The Office of Alumni and 
Development, Steve's role is crucial to the cohesion of the 
Board. 

Mary Gagliano serves MCAF as a non-voting, but highly visible 
member. As former assistant to the President, Mary has a 
working knowledge of the College that spans 8 years. She is 
Associate Director of Alunmi Affairs. 


Boston 


SURVIVING VISIONS: THE ART OF IRI MARUKI 
AND TOSHI MARUKI 


by Rachel Weiss, Coordinator, Visting Artist's Program 


What place does the contemporary artist have in contributing 
to today's society? Are contemporary artists reflecting or 
influencing popular social views? What is the artist's 
responsibility to his community, and in what ways do artists 
interface with business, scientific, political and non-cultural 
segments of the community? 

A symposium addressing these questions will be held at the 
College in April 1988. Related workshops will be organized 
for presentation at the Boston Children's Museum. These 
events will be held on the occasion of the first major 
American exhibition of the murals and drawings of Iri and 
Toshi Maruki. The Exhibition will be presented at the 
College's North Hall Gallery. 

At the invitation of the College, the Maruki's will be in 
Boston for these events; and, in recognition of their life's 
achievements, they will be awarded honorary degrees. The 
Degree Ceremony, the exhibition and symposium will all be 
presented as part of the celebration of Bill O'Neil's 
inauguration as the College's new president. 

On April 8, following the degree ceremony, a special ne 
reception at the North Hall Gallery, hosted by the Mass Art 
Alumni Association, will open an exhibition of the Maruki's 
work. Iri and Toshi Maruki are highly revered Japanese 
artists. 86 and 75 years old, they have devoted their lives to an 
increasingly widening community. Initially drawing and 
painting the effects of war in Japan from 1945, they began 
broadening their focus to encompass a wide range of social 
topics, always stressing essential characteristics of hope and 
cooperation. 

The Maruki's are artists, responding to the events which 
have confronted them during their lives. The value of their 
life's work goes far beyond the specific issues which they 
paint. They represent an approach to art and to education 
that has broader implications for our era. Particular in this 
quest is their concern for working with children, finding 
ways through their children's books and art workshops to 
speak to a new generation. 


One of the works 
from the 
"SURVIVING 
VISIONS" Exhibit by 
IRI MARUKI AND 
TOSHI MARUKI 


The aim of this cycle of events at Mass Art is to analyze the 
means by which artists have responded to the major events of 
the postwar period. This will be juxtaposed with historical, 
social and political interpretations of this era. Central to this 
discussion will be an examination of current statements in 
the visual arts regarding social issues, and identifying 
particular freedoms, restraints and responsibilities inherent 
in the ability of artists to express their opinons on the 
environment in which they live. 

In a separate event, Iri and Toshi Maruki will hold 
workshops with children, their parents and school teachers 
at the Boston Children's Museum. The children's workshop 
will be run both as a conversation about the issues that worry 
children and as a studio project producing an adaptation of 
some traditional Japanese art forms. 


Finally, a catalog will be produced, consisting of the papers 
presented at the symposium, a synopsis of the workshops 
(provided by the Marukis and the teachers involved) and 
reproductions of the Marukis' exhibited works. The catalog” 
will also include a contexting introductory essay, relating the 
specific explorations of this project to the broader arena of 
cultural participation in the process of social analysis. 

The Massachusetts College of Art has organized and 
presented a number of socially-oriented symposia and 
exhibitions in recent years. These have ranged in topic from 
the position of culture in Africa to the emergance of new art 
in contemporary Latin America. The College takes a 
leadership role in involving its surrounding public in such 
projects. 

Coordinating these events for Mass Art are: Rachel Weiss, 
Coordinator of the Visiting Artists Program; Jeff Keogh, 
Director of the Exhibitions Program; and Henry Isaacs, Head 
of the Printmaking Area. We welcome comments and 
assistance from interested alumni/ae and look forward to 
seeing you in April. 


| 


‘ 


PHOTOGRAPHS 


IRI MARUKI AND 
TOSHI MARUKi at 
work in their studio 
in Nagasaki. 
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by Dick Shunk 


FACULTY WRITE BOOKS 


by Ken Fitzgerald 


For most Mass Art students, the typewriter is an arcane 
device sometimes used to tap out the required "Art of the 
Medieval Period” paper. For some faculty, however, it (and/ 
or the word processor) is yet another creative tool. Four Mass 
Art faculty members who share this view have recently 
released books which are on display (among other places) at 
the Mass Art library. 

Art Education department chairperson DIANA 
KORZENIK'S book, Drawn to Art: A Ninetennth 
Century American Dream, has just been issued in paper- 
back by the University Press of New England. Overall, the 
book tells of how art study offered working class Americans 
the opportunity of the century. Mass Art itself figures 
prominently through its offering of public art education in 
1873. Drawn to Art is an award winner, receiving the L.L. 
Winship Award for Literary Achievement. Accolades have 
also come from newspapers and reviews here and abroad. 

The work of LOWRY BURGESS is featured in Burgess 
(Trecarre, Quebec, Canada.) It is a document of The Quiet Axis, 
a large, cosmic work that Burgess has developed over the last 
twenty years, and includes The Boundless Aperture, the first 
non-scientific payload flown by NASA. 85 color plates are 
included in 150 pages, along with an introduction by Gyorgy 
Kepes, and a forward by art historian Ramond Vezina. For the 
multi-lingual, the book is published in French, German, 
Spanish, and English. ( No Russian? They're in space more 
often than those other guys). It also received critical praise, 
being included in Jean Robert Sansfacon's year's best list in 
Le Devoir. 

Design professor AL GOWAN is the author and designer of 
T.J. Lyons: A Biography and Critical Essay, published 
by the Society of Printers/Boston. Lyons was a unique and 
influential Boston printer who loved both 19th century 
typefaces (using them almost exclusively) and his Brighton 
Avenue shop (where he worked for 62 years). The typefaces 
he preserved made him a major collector and give him credit 
for contributing to the ebullient look of posters, packaging, 
and advertising in the 1960's. The book is assembled from 
Gowan's personal acquaintance with Lyons, along with 
interviews, letters, photographs, and printed samples. 


BILL GUNN, 1988 


lume HH L \BHTS 


BILL GUNN '45 
A man with a vision 


by Judith Gorgone 


To those of us in the design fields ( locally, nationally, and 
internationally), Bill Gunn is somewhat of a legend. Founder 
of Gunn Associates, Inc., a highly accredited design studio in 
Boston's Back Bay, Bill not only gained recognition for 
himself and his company over the years, but also, ( and to him 
more importantly), he helped hundreds of aspiring creative 
individuals to focus their talents and schieve great success in 
their own right. 

Although Bill initially worked providing creative services to 
advertising agencies, as he began employing talented 
designers, retouchers, and illustrators, Gunn Associates 
evolved into accepting direct client work. Their numerous 
client list includes leading national and international firms 
such as Prime Computer, New England Mutual Life, and 
Hasbro - - from high tech to hot toys. 

Bill graduated Mass Art from what was then the Department 
of Drawing and Painting. Originally with the class of '42, he 
was, just a semester short of graduation when he joined the 
US Marines. Bill served in the pacific theatre of the World 
War II. In December, 1943, he was severely injuried during 
an act of bravery which eamed him the Silver Star and three 
Purple Hearts. Bill retumed to Mass Art in the Spring of '45 
and graduated that year. 
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Lowry Burgess 


JOHN BAKER, art historian and artist, has written the first 
full-length study of Henry Lee McFee with Henry Lee 
McFee and Formalist Realism in American Still Life, 
1923-1936, published by Bucknell University Press. McFee 
was a pioneer American Cubist and a prominent member of 
the artists’ colony at Woodstock. Along with detailing the life 
of McFee (a fortunate son whose inheritance allowed him to 
paint full time), the book investigates little known 
connections and influences in American painting in the 20th 
century's early decades. Prominent figures in art of the era 
are also introduced: critics, theorists and aestheticians. These 
elements add to an illumination of an important painter and a 
movement in art that is little known to most. 


Collateral: 
"Dogondest Space 
Buyers" Designed 
and illustrated by 
» Bill Gunn in 1954. 
It received one of 
the first awards the 
studio won (Merit 
Award 1st Annual 
e Exhibition of Boston 

Art Directors Club - 
1954). 

Packaging: 

Client: Wang 

Designed by 

Majorie Millyard or 

Gunn Assoc. 


Illustration: 

"VS Express” 
locomotive by 
Gene Lemery for 
Gunn Assoc. 


Within two years of graduation, married and with two babies 
at home, he joined classmates from the Class of '42 in a shared 
studio space and started freelancing as the William J. Gunn 
Studio. I asked him what it was like to be a designer at that 
time.”There were probably only about 5 or 6 Boston Art 
Studios in the 40's. Companies had very small art departments 
or none at all; using freelancers to get their work done. 
Corporate identity was an infant...supermarkets were just 
Starting...mass marketing and the resulting package design 
field were also infants...” 

"There was no film lettering or film typesetting, type styles 
were limited... no dye markers, computers, stat cameras, 
copiers, or overhead projectors...A real technical wasteland." 

These limitations did not stifle his creativity. Working long 
hours and teaching at New England School of Art part time, 
his business grew. In 1950 he hired his first assistant, Gene 
Lemery. This is what he considered to be the start of Gunn 
Studios. 

Being a fair employer, Bill always gave credit to the artists 
by name. One by one, Gunn Associates grew to a staff of 35. 
Many later went on to start their own successful businesses. 

Through the years, Gunn Associates and Bill Gunn 
personally have participated in many regional and national 
shows and have been the recipients of numerous awards. 
Their work has appeared annually for over fourty years in 
the areas of graphic design, illustration, and industrial 


CELEBRATION OF BLACK CINEMA 
April 9-16 1988 at Massachusetts College" 
Contemporary Art and The Boston Public ¢ 


CBC's fifth annual film event features Bét 
and Boston premieres of new work in am 
independent black cinema from England, 
Africa and the United States. Introducing 
screenings at MCA and the ICA will be 
filmmakers from Britain, one from Ghana 
two African-American filmmakers. 

In addition, seven internationally-recog 
the history and aesthetics of Independent 
been invited by CBC to participate in pan 
which will be held at the Boston Public L' 
publication, composed of commissioned 4 
historians and scholars, entitled “Critical 
Black Independent Cinema,” will.b ii 
Massachusetts Institute of Tec 
event and broader distribution ~ 

Noted author, Toni Cade Bambi 
epilogue for the publication and 
program for CBC V at Mass Art. 

CBC has grown up through the generou: 
support of the Massachusetts College of Art Foundation, 
which has served as CBC's 501(c)(3) umbrella since 1981, 
when CBC was founded by MCA professor Marcia Lloyd who 
produced.the event until 1984. Incorporated as a non-profit 
organization in 1987, Celebration of Black Cinema’s founding 
members and board officers are: Claire Andrade-Watkins, 
president and director (since 1986), assistant Professor at 
Emerson; Marcia Lloyd: and, Julie Levinson, Assistant 
Professor of Film and Stage at Babson College, Curator of film 
at ICA and co-programmer of the 1987 program with Pearl 
Bowser. 

Joining Celebration of Black Cinema as board members are 
Dr. Mbye Cham, Howard University, editor of the CBC V 
publication; Pearl Bowser, film historian and programmer, 
Barbara Borrow-Murray, production co-ordinator; Napoleon 
Jones-Henderson, artist and CBC's community laision; and, 
filmmaker Ayoka Chenzira. 

Event publicist is Victoria Howard; logistics coorinator is 
Priscilla Forance; and, Hertiage program co-ordinator is 
Zubiedah McLeod. 

CBC has been awarded grants from the Massachusetts 
Council on the Arts and Humanities Art Exchange, New 
Works, and Hertiage programs; the Boston Arts Lottery, and 
the Massachusetts Foundation on the Humanities and Public 
Policy. 

For Futher Information Call: 442-0066 
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design. In 1968, Bill received the Golden T Square for Art 
Director of the Year, awarded for career achievement from 
the Boston Art Directors Club, and in 1973, Gunn Associates 
was featured in Communication Arts Magazine. Bill received 
the award for Career Achievement from the Boston Design 
Council in 1981. 

Not only did Bill play a prominent role in the design 
community as guest speaker, seminars teacher, and design 
show judge, he found time to be involved with MassArt, and 
the Boy Scouts of America. Bill's business sense, along with 
his talent and sensitivity has allowed many artists to develop 
skills and abilities over and above what they might have 
thought they possessed. 

After such a dedicated time in the design field, and with a 
fullfilling and extensive career, I asked Bill if he had 
anything to say to students and young professionals today. 

"Id like to say how much I've enjoyed meeting and working 
with young talent...the curiosity...the intelligence... the 
freshness of untrammelled creativity...the willingness to 
challenge status quo...the desire to achieve personal goals. I 
guess if there’s anything approaching advice that I would 
have to give, its hold onto and develop personal enthusiasm 
and integrity. 

"Most of all I'm impressed that every year produces a fresh, 
new group that has the world by the balls. My regret is that I 
couldn't hire them all. There are so many I would have loved 
to work with.” 


TRANSCRIPT REQUESTS 


The Registrar's Office can provide transcripts for all 
graduates of Mass Art. In order to receive a copy of your 
transcript a written request should be submitted to the 
Registrar's Office. This request should include: 

- your name at the time of attendance 

- current name, if different 

- social security number 

- dates of attendance 

- current address and phone number 

- address to which the transcript should be sent 

- check or money order payable to Massachusetts 

College of Art 

Transcripts are sent between five and ten working days 
from the date the request is received. Requests are processed 
in shorter amounts of time when possible; however, you are 
encouraged to make all request well in advance of the date 
you need the transcript. 

There is a charge of $2.00 for each official transcript 
requested, and $1.00 for each unofficial transcript. Payment 
must be by check or money order. 

Transcripts can be sent to you, to another person or 
organization, or they can be picked up in the Registrar's 
Office. Please indicate which option you would like, and in 
the case of transcripts to be mailed, please specify the address 
to which it should be sent. 

Please send all transcript requests to the following address: 

Registrar's Office 
Masschausetts College of Art 
621 Huntington Avenue 
Boston, MA 02115 

Attn: Transcripts 


Other information can be supplied to you as needed. The 
Registrar's Office staff can be reached at 617-232-1555 ext. 
243. 
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RUTH SURDEZ '28 
Sculpturess Extraordinarie 


by Linda Johnson 


Ruth Surdez's life reads like a testimony to her love for the 
arts which has contributed to the lives of countless 
individuals. She has exhibited this love through fifty years of 
devotion to the arts as an artist, teacher and arts advocate. 
Ruth Johnston Surdez graduated from Mass Normal Art 
School in 1928. She now resides in Woodbridge, California, 
where she moved from Brockton in 1929. There she met and 
married the late sculptor, Edgar Surdez. Like Ruth, Edgar was 
thoroughly trained in classical sculptural techniques. She at 
Mass Art where she received a scholarship to study sculpture, 
he from professional sculptors, one of whom was Ubici Soler, 
a friend of Picasso's. 

Ruth Surdez is an award winning sulptress, popular teacher 
and leader in her field. Ruth was the subject of a 
documentary film for the program "Arts Alive" for station 
KVIE in Sacramento, Ca. She has been honored with many 
exhibitions, retrospectives and awards. Surdez is a charter 
member of the new Women's Museum in Washington D.C. 
Her sculpture "Night City" is part of the permanent collection 
of the State of California. She is a recipient of the Golin Merit 
Award, one of five major prizes form the Huggin Gallery, 
Stockton, California, on the event of their 50th anniversary. 
Most recently Surdez received the Star Award from the 
Stockton Art Commision, an annual award which recognizes 
outstanding artists. 

Although her work consists of figures and representational 
busts, she is best known for what she calls "junk art". At first, 
when Surdez worked with found objects, she knew no other 
who created this way. Her assemblage constructions can be 
compared to the work of Louise Nevelson. What stands her 
apart from other artists is the fact that she hasn't developed a 
"style"; rather, each work is unique in itself. Surdez works 
from her intuition, allowing the found material to guide her 
work. Inspiration comes from everywhere - world events, 
materials themselves and from her own philosphy. She says 
"You can make something from anything.” She finds 
intriguing and interesting objects and makes configurations 
from them. From each sculpture she leams more which is 


"MASKS" 
by Jean Goldman 
(62) 


‘62 REUNION RESULTS IN SHOW 


A conversation between three Massachusetts College of Art 
graduates at their 25th class reunion sparked a renewal of 
previous collaborative critiquing sessions. Soon Marilyn 
Davidson, Jean Goldman and Peg Kane were offered an 
opportunity to exhibit their work together. 

The interplay of their diverse creations attracted the 
attention of Judith Green Chaloff, a publicist for people in the 
visual arts, who was organizing a series of exhibitions for the 
Embassy Suites Hotel in Boston. The exhibit, "Art on the 
Charles," attracted favorable community comment in January. 

During March and April, Marilyn and Peg will again be the 
featured artists at The Rose Gallery, 815 Boylston Street, 
Chestnut Hill, MA. Another classmate, Ellen Kosmer, PhD 
(‘73 Yale), Professor of Art History at Worcester State College, 
has written a statement for the show, "Rebirth and Renewal." 
Classmates and friends are invited to attend the reception and 
show. Call Judith Green Chaloff at 617-527-7390 for more 
information. 

Kosmer said, "I was delighted to reestablish our collegiate 
relationships at the reunion and later to see the quality of 
work my friends are producing which I think is spectacular. 

I am pleased that my prespective as an art historian allows me 
to comment on their work in such a positive way.” 

Marilyn Daivdson thoughtfully mused about what could 
evolve from these beginnings. "Perhaps next time we plan a 
reunion we could invite all of our classmates to participate in 
a group show." 

With the talent and energy available in the 1962 class, we 
wouldn't be surprised to hear that the '62 show is a reality. 
Those interested in coordinating and participating in this 
endeavor, may call or write to Marilyn Davidson, or leave a 
message at the Alumni Office at Mass Art. 
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applied to future work. For this reason she loves to do series. 
"They generate themselves," she says. 

Surdez never set out to sell her art or to make a name for 
herself, although her work is in many collections. She made 
art for its own sake and not for what she could get for it. Fora 
time, between the 1940's and 60's, she lived and produced 
somewhat in isolation, one of the reasons why recognition 
has come late in life. To those who know her, she is an 
example of the pure essence of creativity. To Ruth the 
essence of art is the search for the truth. "Each artist 
expresses his/her own truth," she says. 

The viewer is of delight to Surdez. The viewers response is 
almost as interesting as the creative process - to her art is 
interaction. 


It is Surdez's students who bring her the loudest praise. 
Many have remained lifelong students of the Surdez School of 
Sculpture on the Mokelumne River, in California, which she 
has directed and where she has lived for 30 years. She is 
better known there as "coach" to her students because of the 
inspiration and encouragement they receive from her. One 
of her teaching traits has been her ability to bring forth and 
develop the individual style of those who train under her. 

The point which best illustrates the above is her work as 
Artist-in-Residence at the Allen Short Center in Stocton, 
California. Fifty developmentally delayed adults made 
miraculous progress when exposed to Ruth. Through her ~ 


MASS ART LIBRARY 
OPEN TO ALUMNI/AE 


The Mass Art Library extends a special welcome to all MCA 
Alumni/ae. After many years of inadequate space, the 
library, on August, 1986, moved to the twelfth and thirteenth 
floors of the new campus’ Tower Building. Alumni/ae are 
encouraged to use the library facilities as often as they like 
during regular library hours: Monday - Thursday 8:30 am - 
9:00pm, Friday 8:30am - 5:00pm, Saturday 10:00am - 2:00pm, 
and Sunday 2:00pm - 6:00pm. Your Alumni/ae ID card is all 
that is required to charge out books (films, videos, and slides 
may not be charged out). 


GET YOUR ALUMNI/AE I.D.! 
Picture yourself at Mass Art (again). 


All alumni/ae of Mass Art are eligible to receive an alumni/ae 
Indentification Card. This I.D. (renewable annually) entitles 
you to many of the privileges granted to students, faculty and 
administrators: use of the library, athletic facilities, bookstore 
discounts and discount admittance to performances and events 
held on campus. 

Remember: you are an alumnus/a if you completed one year 
of full-time study at Mass Art. 

Call (Ext. 258) or stop by the Office of Alumni Affairs to 
arrange to get your I.D. soon. 
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influence students who were blocked or couldn't speak were 
triumphant through non verbal expression in sculpture. 

Sue Anne Foster, an Art Therapist, is writing a book about 
Surdez. She claims Ruth is the purest example of creativity 
she has ever encountered. She effortlessly seems to touch 
students at such a depth that they draw deep from within 
themselves. 

Surdez has fond memories of her years at Mass Art where 
her involvement with art began. She remembers attending 
classes on Newbury St. Every noon she gathered with friends 
in the auditorium to dance to the music made by "versatile 
musicians." 

The professor of sculpture, Cyrus Dallin, who created "The 
Great Spirit" in front of the Museum of Fine Arts, affected her 
in an unusual way. While she worked on a sculpture in class 
he carved it up, destroying it. He said,” We must never get so 
engrossed in what we are doing that we forget the inception 
of the idea." His action so distressed her that it produced in 
her a compassionate teacher, determined to avoid his 
callousness. 

Ruth, at 81 years young, is an artist who continues to live 
and produce with sensitivity, skill, freshness and enormous 
vigor. Her advice to fellow artists is to keep working because 
the constant process will stimulate and help generate new 
ideas. She says the more you produce, the more you can 
produce. 
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Design Department 
by Meg Hickey, Chairperson 


Itis with great pleasure that we in the Design Department 
send news and greetings to our friends and alumni/ae 
through Perspectives. We will try to give you some 
specialized news from our various areas in each issue, but for 
this first issue I'd like to give you a general overview of the 
Design Department in its current incarnation. 

The Design Department still consists of five areas: Graphics, 
Illustration, Fashion, Industrial Design and Architecture. The 
most dramatic change in the department has been its large 
growth in the past 4 years: in 1973 we had about 30% of the 
student body; now we have about 60%. Graphics, headed by 
Marilyn Gabarro, has shown the greatest growth with now 
approximately 240 students. Illustration, headed by Ron 
Hayes, has around 160 students; Fashion, run by Jean Shohan, 
has about 60 students; and, Industrial Design, coordinated by 
Dick Keohan, has about 30. Architecture, headed by myself, 
has about 40 students. 

As Chairperson during this rather alarmingly fast growth, I 
have spent a lot of time trying to figure out how to cope with 
ever-increasing numbers of students. We are feeling the 
pressure in terms of classroom space, equipment, faculty, and 
management of our unwieldly but dedicated group. The 
Design faculty is now considering the possible division of the 
department into 2 or more departments in order to produce 
more manageable numbers of faculty and students. We will 
report in future issues what decision has been made. 

The growth in Design majors roughly parallels the growth 
in Computer Science majors in engineering schools. We 
believe that in the these expensive and economically unsure 
times, many art path are being encouraged into Design 
fields in the belief that they will have better job prospects. 

As a result we are seeing at the sophomore level, when 
students first enter the department, a greater number of 
students whose work shows a definite bias for fine arts rather 
than design. 

The Design faculty has asked for a trial 4 years in which to 
test letter grading for all of its courses. Starting this year, 
this new grading policy will-require that a student maintain a 
2.5 average (with A= 4.0) in order to stay in the department. 
We believe that especially at the sophomore level, the grades 
will back up the review process in giving students enough 
feedback to help them in their decision about whether Design 
is the right major for them. Students below the minimum 
average will have the option of transfering within the school 
or entering a cross disciplinary major such as graphic 
/printmaking ( introduced this year) of illustration/fine arts 
or fashion/fibers (now under development). 

The department now has 46 faculty, many of whom are 
part-time professionals who bring their very valuable and 
current professional expertise to the classroom. In addition to 
the Area Coordinators previously listed, many of you will 
remember Mimi Almeida, Tom Burke, John Cataldo, Bob 
Coppola, Floyd Covert, Al Gowan, Bill Hannon, and Dot 
Simpson Krause, all teaching full-time in the department. 

Al Gowan, former Chairperson of the Design Department, 
recently published a book on T./. Lyans and his fascinating 
historic collection of typefaces. John Cataldo has also 
published a book, "Calligraphy and Letterforms in Chalk", 
featuring his own beautifully drawn letters photographed 
from our own blackboards. Jean Shohan is on sabbatical this 
term, and she is using the time to make d yideo to promote 
Fashion at Mass Art. 

As many of you know, Calvin Burnett retired last year 
despite my impassioned pleas for him to stay.on. Many 
heartfelt thanks are due to those of you who wrote beautiful 
messages and sent gifts in his name. 


service to the College. Cal truly was overcome by 
generosity and loving words. 

Former students who remember our previous "wareh 
homes, Fullerton and Overland, would be suprised to see 
modern surroundings that we now inhabit. We are very | 
fortunate to have large working studio areas on the 9th 
(Graphics and Illustration) and 10th floors (Fashion, 
Architecture and Industrial Design) in the Tower Building. 
On the 8th floor we now have a small computer typesetting 
operation, and on the 7th floor many of our students are 
using the Computer Arts Learning Center with Apple II GS 
and Amiga color computers. 

Computer Graphics has become a very popular area of our 
design curriculum and we will devote a column to it in a 
future issue. Over the summer our Design Computer Graphics 
faculty had a very successful show and a series of workshops 
at the Bam Gallery in Ogunquit, Maine. 

Finally, I'd like to thank the many alumni/ae who faithfully 
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~ campus at such locations as the 


return to visit and give lectures and crits to our students. 
Your input is greatly appreciated by students and faculty 
alike, and you add wonderful spice to our daily diet. Although 
these wonderful folk are too numerous to mention, I do just 
want to say a special thank you to Jim Fitts, on our Alumni 
Association Board, who takes many of our graphics students 
into his office for interships. Jim recently spoke at the 
College on a panel with Gyorgy Kepes and myself on the 
Differences Between Art and Design. Jim's presentation on 
quality and public responsiblity in advertising was an 
inspiration for our students. ~ 

As I write this we begin end-of-semester reviews; everybody 
is exhausted but the work is on the wall. Itis a unique 
exhilaration to see months of turmoil crystallized into visual 
achievement! 


3-D Fine Arts Department 
by Ben Ryterband, Chairperson 


These have been rewarding and progressive years for the 3-D 
Fine Arts Department. Our combined facilities are together 
and healthy; our curriculum is expanding; the intramural 
and off-campus achievements of students and staff have been 
cause for celebration. © 

The department has been enjoying increasing development 
and interaction among the concentrations, due to our all 
being in the Longwood building. With greater frequency, 
areas are sharing facilities and ideas, visiting artists, field 
trips and exhibitions, Plans have been carefully developed 
for our future permanent residence in the 1990's at the main 
Huntington campus, The unity and energy of Longwood 
should continue in the Collins building well into the next 
century. 

Increasing over récent years, we have devoted our attention 
to curriculum development. Additions to our course offerings 
have reflected widening peripheries while focusing on more 
advanced needs. These have included the Metal area's 
Holloware and Color in Metal, Sculpture's Anatomical 
Structure, and the Fiber area's Advanced Papermaking. 
Figurative work, stone carving and, of course, papermaking 
have become increasingly popular. Other courses that have 
created great interest have been a woodworking course,Wood 
Structures, a Sculpture- oriented installation/performance 
offering, and in the spring of 1988, a course entitled 
Computers and Object-Making. 

Interest in new courses and media reflects not only a 
rapidly-evolving art world, but also the hiring of some 
exceptional permanent and temporary faculty. Our current 
roster of permanent faculty includes: Alf Braconier (SC), Dan 
Dailey (GL), rge Greenamyer (SC), Alan Klein (GL), Janna 
Longacre (CER), Susan Lyman (SC/FIB), Marilyn Pappas (FIB), 
Joe Wood (MTL), Ben Ryterband (CER), Jill Slosburg (MTL), 
Charles Stigliano (SC) and Ann Wessmann (FIB). Other 
artist/faculty with whom we've been fortunate to work 
include: Nancy Aleo, Ellen Gibson, Silvia Gruner, Judy Haberl, 
and Jennifer Hall. 

The department has maintained its intramural and 
professional connections through excursions, exhibitions, 
conferences and visiting artists. We continue to conduct our 
highly successful environmental workshops every October at 
the Haystack School in Maine. We have become a vital 
member of the extended family of Haystack. The diversity of 
the college members in attendance makes the retreats 
uniquely rewarding. 

3-D programs also include excursions to Dunes near 
Provincetown and to the islands of Boston Harbor. 
Department trips continue annually to New York City and/ 
Washington, D.C. 

Participation in nationwide conferences last year included 
the Metals area joining other programs at SUNY--New Platz, 
N.Y., the Ceramics area traveling to Syracuse University for 
the NCECA conference, and the Glass students and staff 
participating in the Glass Art Conference in Philadelphia. It 
was just several years ago that the Ceramics program joined 
those of other Boston area colleges in hosting the national 
and international conference held in 1984 in Boston. 

Student work has been exhibited frequently on and off 
Boston Center for the Arts, the 
nain lobby at Shawmut Bank headquarters and, with staff, in 
exhibitions at the gallery of the Federal Reserve Building in 
Boston. The latter affairs have been in conjunction with 
panels of nationally known members of the art world. These 
events have been well received, as have events which have 
included as panelists: curators, critics and writers. 


The success of our department's programs is evident in the 
numerous awards and honors received by our students. In 
1986, Mary Tsiongas was the recipient of the College's Dondis 
Award and in 1987, the Godine Award was presented to Joel 
Kurtz. The Coming Glass Museum has purchased the work of 
several of our students and many others have been pursuing 
graduate work in the best Master of Fine Arts programs 
around the country. To note in detail the recent 
accomplishments of our students and alumni/ae would go well 
beyond the limits of this piece. Suffice it to say that their 
accomplishments continue to reflect our pride in their 
commitment. 

On behalf of the 3-D Department I send you our best wishes. 
If our paths haven't crossed in some time, we hope that you'll 
call, write or visit. Your input is important in future 
decision-making. Your experiences and perspectives are 
invaluable for all of us. 


Media and Performing Arts Department 
by Johanna Gill, Chairperson 


Greetings and salutations to all Media an 
Department Alumnae/i! We are very haj 
report the MPA Department is in wonderful shape, the best in 
a decade; and full of new plans and projects. The good spirits 
are due in large part to a series of huge infusions of capital! 
outlay funds from the Commonwealth. We now have good, 
dependable equipment for filmmakers, photographers, and 
performance, sound and video artists. 

It is perhaps predictable that this new access to tools has led 


rforming Arts 
to be able to 


ry 


many more students to choose to major in media. This Fall, the 


sophomore film and photography classes were 
oversubscribed with the number of majors totaling 135. The 
faculty and technicians had to invent new ways of teaching 
larger numbers of students and to maintain heavily used 
facilities. These may be called happy problems, but they are 
problems, nonetheless. Many projects are in the works. For 
this column, we would like to introduce you to two special 
ones. 


First, we have a new video minor. Many of you may 
remember years of cutbacks in faculty time and truly 
museum-quality reel-to-reel yideo equipment. No more! We 
have hired Mark La Pore (MFA '79) to teach an introductory 
i in addition to filmmaking; we are currently 


ses that carefully builds skills in 1/2" and 3/4" video 
g and processing. We are also offering two 

ing electives this year. The first is an editing course 

t by Dan Eisenberg, a Boston filmmaker, who is also a 
freelance editor for documentary series at WGBH. The 


ideo and performance curator at the Institute of 
ontemporary Art. With this mix of aesthetic and technical 
information, we hope to continue the MPA Department's 
mission of educating students about the potential power mass 
media technology has to function as tools for fine artist. 


ond is a history of video art, taught by Bob Riley (BFA '77), 


The second piece of big news is that Polaroid Corporation has 


moved its 20 x 24 studio to the Mass Art campus. Housed in a 


special room built at the back of the Palace Road Theatre, this 
studio is available to Mass Art students through a Pro-Arts 
Consortium course taught by Ian Churchill. Students from 
several areas of the College enrolled this fall; interesting 
work has been done with this large format color film by 
painters, printmakers, and performance artists, in ‘dition to 
photographers. Some of you may be familiar wi 
done by William Wegman ('65) with the Polaroid 
Guest artists such as Mr. Wegman are brought to 
use the studio on non-class days, with special addi 
support by Polaroid. It is exciting to have the stu 
campus. The mix of students from Pro-Arts sc 


graduate students has been beneficial to all. 
In closing, we would like to thank all you Al 
your generosity, interest and support over the ye 
long time, when we were understaffed and 
many of you were true friends indeed, donati 
and skills to our students. We were, and 


Art Education Department 
by Diana Korzenik, Chairperson 


This year, thanks to the support of the Office of the President, 
the Art Education Department has formalized Teaching 
Centers, collaborating with surrounding urban and suburban 
cities and towns. In the Fall, Lexington and Boston were our 
centers, in the Spring, Newton and again Boston. The College 
offers the art faculty of each Teaching Center a Mass Art 
library card, invitations to all exhibitions, lectures and 
special events developed jointly between Mass Art faculty and 
local art teachers. The grand event for each collaboration is a 
Boston-based gallery exhibit at Mass Art for their students, 
juried by the art director of the city or town. Mass Art 
provides the invitations and refreshments for each opening 
which welcomes parents, teachers and students, as well as 
superintendants, school committee members, alumni/ae and 
other interested citizens. The Art Education Department 
offers each Center workshops, at the town's suggestion, 
perhaps in life drawing, or matting or framing. Each 
Teaching Center welcomes and helps train at least five of our 
student teachers at one time. Teaching Centers reflect the 
current thinking in the many new school-improvement 
recommendations that advise closer ties between schools and 
colleges that prepare teachers. Because Mass Art is a public 
institution, it has always acted on its responsiblity to serve 
the community. This is one new interpretation of that 
historic mission. 


The Massachusetts College of Art Foundation and the College 
are supporting the Alumni Association with funding for 
publication of this newsletter. 


NESTA SURFACES IN BOSTON! 


New England Surface and Textile Association, has recently 
been formed to act as a support, networking and information 
association, for surface designers working out of the New 
England area. 


The group started by MCA Alumnae, Carol Eldridge and Judith 


Gorgone, has several very accomplished designers from the 
areas of textile, girftware, and stationery. — 

According to Ellen Swendrowski-Evett, President, "there is a 
strong support network in New York, where a large majority 
of the American surface designers live. We are trying to 
achieve this in the Boston Area since we are a bit out of the 
mainstream." 

The group has planned a show scheduled to take place in 
Boston in September. If you are working in surface design 
and would like information, contact: 

New England Surface and Textile Association 
18 Elm Street, Holliston, MA 10746 617-429-6939 


OOPS! The Green 
Lines's Late Again! 


"The Green Line," as 
rendered by Michael S. 
Dukakis, Artist, Governor 
and Presidential Aspirant. 
Although referred to in 
the 2d Art Auction story 
as included in that edition 
of Perspectives, this 
trolley showed up late, 
again. But we thought 
you'd like to see the 
"artist's" work. 


LPO ELE ALTA 


A LABOR UNION THAT WORKS FOR ARTISTS 


Chances are if you were to suggest membership in a traditional 
labor union to most artists, you would be greeted with some 
bemused tolerance or fervant protest, fearing one's loss of 
individual creativity or independence of thought. That 
reacton is not unreasonable given the nature of an artist's 
training and the type of person who is drawn to the arts in 
the first place. However, there is one industry in which 
thousands of artisans, painters, illustrators, designers, 
photographers, cinematographers, video graphic artists, 
model makers, cartoonists, and sign writers prove labor 
unions can work for visual artists. 

In the entertainment industry (theatre, film, and 
television), labor unions for visual artists and designers are 
not a new concept; they are the established norm. Labor 
unions, through their own apprentice training programs 
(and sometimes in conjunction with established professional 
training programs at universities and colleges) have 
succeeded in creating a mutually beneficial employment 
environment for the artists they represent and for the 
industry that employs them. 

By far the largest number of visual artists and designers in 
the entertainment industry are represented by the 
International Alliance of Theatrical Stage Employees and 
Moving Picture Machine Operators of the United States and 
Canada, AFL-CIO, also called the "IA". With over seventy 
thousand members, the IA figures in every aspect of the 
visual arts as they are used in the entertainment industry. 

A good example of how the IA works with visual artists and 
designers can be seen right in Boston. Local 921 (Scenic 
Artists and Set Painters), which is based in Boston, has 
jurisdiction over theatrical scenic artists, set painters, set 
designers, set dressers, sketch artists, video graphic artists, 
screen cartoonists, matte artists, and model makers on the 
entire East Coast. The union negotiates and oversees contracts 
with various employers doing business within its geographic 
jurisdiction and also supplies the labor needs of employers 
who are from outside the East Coast but are signatory to 
various "master agreements” with the IA International. Local 
921 works in consort with the other IA craft Locals to protect 
the rights, safety, wage and working standards of the art 
professionals in the entertainment industry. The union is 
also dedicated to training, making sure that there is a free 
flow of information and technical education within its ranks. 

The members of Local 921 come from a wide cross-section of 
art backgrounds. Most were exposed to some type of formal 
training in illustration, painting, theatre design or graphics. 
Some are products of the Union's own apprentice training 
programs, which allow the applicant to work in the industry 
as they lear the fine points of their craft. 

Currently, Local 921 has contracts with scenic studios who 
supply scenery for Broadway and touring companies, 
television stations who use illustrators and video graphic 
artists, film production companies and animation houses that 
supply special effects footage for both commercial and 
industrial studios. 


If you would like more information on how you might get 
involved with the arts in the entertainment industry, write 
to: 


Michael-john Zolli 
Business Representative 
Scenic Artists and Painters 
1.A.T.S.E. Local 921 

Suite 7 

815 Washington Street 
Newtonville, MA 02160 
Tel. (617) 244-8179 


THE OFFICES OF CAREER RESOURCES 
and ALUMNI/AE AFFAIRS ANNOUNCE 
THE SPRING 1988 SEMINARS 


Site Specific Installations: Art in Public Places 
by Jerry Beck Monday, March 7, 1988 

The Artist Foundation provides a diversity of services for 
artists and answers for questions that are difficult to find 
elsewhere. Whether you're a member of the Foundation, a 
beginning artist, or a seasoned campaigner, there are new 
things happening, new laws being passed, that concem the 
artist. JERRY BECK plans to talk about public art and discuss 
alternative approaches to exhibiting artwork outside of the 
school environment. The seminar will also include a 
discussion about critical issues surrounding art in public 
places. This lecture and slide show will provide a well- 
rounded understanding towards this artistic direction. 

JERRY BECK is Curator of Special Exhibitions at the Artist 
Foundation and brings to this position a backround rich as 
Founder/Director of several projects including "The 
Revolving Museum". He is well known for his reviews and 
articles as well as being the recipient of many grants. Jerry 
has a strong backround in multi- media and environmental 
art installations locally and in New York and California. He 
has exhibited in many group exhibitions and will share his 
breadth of experience with us during this seminar. 


Romanticism, Desire and Landscape Painting 
by Tim Norris Monday, April 19, 1987 

This seminar will analyze painters from the romantic 
tradition, including Tumer, Blake and several 
contemporaries from the same general school. Tim Norris 
will offer his thoughts on the relationship of 
psychoanalytical concepts to paintings. He will also discuss 
the role of his imagination, and how it is interwoven in his 
curatorial work. 

TIM NORRIS is both an Arts Administrator and curatorial 
professional who has worked in Boston for five years. He 
offers specific support services for artists, including 
sponsorship, grant writing and promotion. His background, 
both in England and the United States, has provided him with 
a broad view of the arts from the point of view of both 
funding associations, and writing and receiving grants. 


Be An "Advisor" For A Day... 


The OFFICE OF CAREER RESOURCES is beginning prep- 
aration for "Student Professional Day - A look into the Future” 
which will be held on Thursday, March 31, 1988 (Professional 
Day). 

Alumni/ae from all art and design fields are invited to lead 
student group discussions on career clarification and give 
basic helpful information. 

If you are willing to be an alumni/ae "advisor" or have’ 
any suggestions for this venture, please contact Margaret 
Johnson at 232-1555 x384. 

We welcome your ideas. 


..Or Be A "Mentor" For Longer. 


The OFFICE OF CAREER RESOURCES is continuing to 
work on its listing of Alumni/ae "Mentors". The goal is to 
have a complete listing of alumni/ae working in the many 
art careers available to the emerging art, design and media 
students. 

Questions on careers can occur as early as the freshman 
year and continue through the senior year. The concept of 
the student/alumni/ae collaboration is clearly known to work 
very much to the benefit of the student. Students can call or 
visit alumni/ae in fields of their interest and establish 
whether these are indeed careers or areas of expertise they 
feel would be best suited to their abilitites both artistically 
and personally. The alumni/ae mentor would, by giving 
insight into their individual work, assist the students in 
focusing their own careers. 

Students cannot get where they want to go if they don't 
know where they are going. Until people do career planning 
they have no control over the direction of their own careers. 

Alumni/ae who are willing to be Mentors do a huge service 
to the College, the students and the community. Please allow 
us to draw on your experience and knowledge by joining the 
Alumni/ae Mentor Program. Please contact Margaret 
Johnson at 232-1555 x384. 
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"29 
Mrs Betty (Browne Davis) Lavelle has 
been a Fashion Artist for Filenes 
for 46 years. Her tuition at Mass 
Art from 1925 -28 was free, and 
it was $50.00 in 1929! 


‘37 

Donald Mackay recently published a 
book "The Building of 
Manhattan,” Harper and Row, 
which appeared favorably in a 
NY Times book review, Dec. 6th, 
1987. He has illustrated for Life 
Magazine, National Geographic, 
Macy's and various publisher. 

He has two sons, and his wife, 
Stella, is also an artist. 


Dorothy (Gillis) Gilpatrick showed for 
many years at Westwood Gallery, 
specializing in portraits. Now 

she is enjoying painting just to 
please herself. 


'38 

Mrs. Florence (Smith) Silverman of 
Winthrop, Advertising Design, is 
married, shows at Rockport and 
Marblehead Art Associations, 
Abbot's of State Street, 
Boston,and the Center Gallery in 
Brookline. She's been a teacher 
and a recipient of over 40 
awards, 


‘a1 

Edythe Solberg Ghen teaches and has 
shown with Wenniger Graphics, 
Rockport Art Association and the 
Copley Society. She's won many 
awards. 


45 

Evelyn (Nelson) Martin of Camden, 
ME, Ed. Dept. has five children. 
She'd like to be involved with a 
class reunion! 


‘48,76 

Betty (D‘Avilla) Ulvedah! of Concord, 
MA., Art Ed., teaches at the 
Willlard School in Concord. 


‘50 

Dr. Sylvia (Gruber) Feinburg of 
Lexington, Art Ed., went on for a 
Doctor of Education at Harvard 
(1976) and is currently an 
Associate Professor at Tufts 
University in the Department of 
Child Study. 


‘51 


Vassillos Glavis is showing at"A Brush 


with History Gallery" at the 
museum gallery complex at 
Lowell National Park. 


Joseph G. Keefe of Arlington, Ed. 
Dept. went to graduate school at 
Boston University and is now a 
graphic designer at Maran 
Printing Service, Inc. 


‘52 

Ms. Elaine (Hedlund) Steinhilber of 
Niantic, CT., Painting, went on 
for an Ed. degree at Southem 
Conn. State University. She 
shows in Conn. and is an 
elementary art specialist in the 
Waterford schools. 


Jerry Goldberg is director of design 


and advertising of Spoontiques, 
Inc., in Stoughton, MA. 
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‘53 

Mrs. Irene Loftus Smith of Hingham 
taught art expression in Conn. 
public schools and is now a 
free-lance artist doing portraits, 
graphics, etc. She is a mother of 
two. 


54 

Eugene Baer of Vineyard Haven, 
MA, Art Ed., is an art teacher in 
Vineyard Haven and profiled in 
the September edition of MASS 
TEACHER. Has 3 books in print 
(Parker/Prentice Hall) and 2 to 
be published in 1988 - one by 
Parker Prentice, one by Harper 


& Row. 


William J. Malone of Saugus, Design, 
has been the artistic director of 
Raytheon for 20 years and a 
professional painter for over 35 
years. He shows in Wellfleet, 
MA, and at the Copley Society. 
He has four children. 


95 

Elie (Agnes) Gagnon of North 
Chelmsford, Adv. and Illus., is 
managing director of Leasing 
Systems Development Corp.. She 
also operates a freelance studio 
and was director of Road Runner 
Paratransit Systems. She is the 
mother of six. 


‘56 

Ms. Martha A. Griffin of Newington, 
CT., Art. Ed., is an elementary Art 
Teacher in CT. 


‘57 

Patricia L. (Coughlin) Michaelson of 
Marshfield, MA., went on to Yale 
for a graduate degree in Art and 
Architecture ('57-59). She is an 
exhibiting painter, printmaker, 
illustrator, designer and 

teacher. 


Joan (Corey) Hancock of Lowell, 
Art Ed., is an art teacher. 


‘58,64 

Norman J. Rizzi of San Francisco, 
CA.,Art Ed. and Painting, was the 
head scenic artist at the Santa Fe 
Opera Co. from "73-78. Now he's 
self-employed as an interior 
designer doing specialty work in 
private residences and 

restaurants. 


‘59,63 

Mrs. Phyllis (Oremland) Rizzi, of San 
Francisco, CA., Art Ed. and Illus., 
is a senior accountant at Dolby 
Laboratories in San Francisco. / 
still work on jewelry 
design...went into accounting to 
handle my husband's business. 


‘61 

Mrs. Suzanne (Leek) DeGruttola of 
Wellesley, Ceramics, has a home 
business called Cottage Street 
Pottery. She has taught at 
numerous schools and ran a 
pottery studio for 25 years. She 
shows her work and continues to 
paint as well. She has two 
children. 


William Ross Searle of Braintree, 
Painting, has had over 80 
one-man and group exhibitions. 
He is the Chairman of the Art 
Department and director of the 
Thayer Gallery at the Thayer 
Academy in Braintree. His 
daugher Jennifer is a student at 
MCA. 


62 

Carl Shubert, of Dudley, MA, 
Advertising, is the coordinator 
of the Art Department of the 
Shepherd Hill Regional High 
School. 


‘65,76 

Linda (Whinnem) Murphy , Art Ed., 
is an Elementary Art Teacher in 
Melrose. She is past president of 
the Massachusetts Art Ed. 
Association and the past 
vice-president of the National 
Art Ed. Association. 


‘66 

Florence (Duguid) Bramley of Staten 
Island, NY, Painting and IIlus., is 
the design director of Bramley 
Graphics, servicing zoos, 
aviaries, and aquariums. She 
spent 12 years as graphic 
coordinator for the Staten Island 
Zoo. 


‘67 


Natalie Shuman-Cooper of Framingham, 


MA, Fashion Design, is the 
alterations manager at Jordon 
Marsh in Framingham. She also 
does freelance designing from 
home, and portraits. 


Pat Andreotti of York, ME, opened a 
studio and gallery in York last 
year. 


‘72 

Wayne Waaramaa of West. Hartford, 
CT., Graphics, was promoted to 
Associate Creative Director of 
Mintz & Hoke Inc., of Avon, an 
advertising/public relations 

firm. He's won International 
awards for his work and will 
continue as Art Director for 

Aetna Life and Casualty Co., and ~~ 
Partners Health Plan of So. New 
England. 


73 
Wendy (Buskey) English of Kearney, 
MO, Illus., was employed by 
Hallmark Cards, 75-85. J left 
when the Ist of 2 daughters was 
born but continue to freelance 
card design for Hallmark. 


‘74 

Al Garnache, of Waltham, Art. Ed., 
has been teaching in the 

Waltham Public schools since 
graduation. He is currently on 
leave to paint and thinking of 
pursuing an MFA. 


Virginia Kropas of South Boston, 
Sculpture, is an Art Specialist in 
the Denny School in Dorchester. 


Matheu Bisceglia of Worchester, MA., 
Illus., is teaching and exhibits in 
NXe 


Sheila Mann, Illus., is an Art Director. 
She married Steve Miller. 


James Simone is a filmmaker and 
actor living in New York City 
and Rome. 


75 

Francene J. Meinhold of Hanson, will 
be teaching fulltime in Halifax 
Elementary School. Meinhold 
went on to a Master's Degree 

from Temple University in 1984. 


Dianne Ballon of Orono, ME, teaches 
painting through the Maine 
Touring Artist Program for 10 
years, (a grant program of the 
Maine Arts Commission). She's 
also worked as a production 
assistant on a Stephen King film, 
shot in ME. 


‘76 

Jenine LeBlanc of San Francisco, CA. 
is a graphic designer for Artist 
Flaps in San Francisco. 


Bonnie Levine, of Scotch Plains, NJ, 
Art Ed., is a publishing 
representative for Jostens of 
Minneapolis, MN. 


Wat 

Anne Miloszewski of Danvers, MA., 
Illus., is vice-president of North 
Shore Corvettes of MA, Inc. and a 
stylist with Unit Sole. Her 

artwork has been in Car and 

Driver Magazine, Hemming 

Motor News, The New York TImes 
and Road and Track Magazine. 


Kathryn Zaltz, Graphic Design/Illus., 
is the Art Director for Graphic 
Source, Inc. in Boston. 


‘78 


Tobi Z. Liederman, exhibited ceramics ~ 


at the Newton Free Library in 
Oct. Her work has shown in NY 
at the Northwind Museum, the 
Ceres Gallery, the City Island 
Museum, The New York Feminist 
Art Institute and the National 
Traveling Exhibition in 
conjunction with Judy Chicago's 
Dinner Party. 


dane Erwin of Carbondale, IL, is a 
curator for the Souther Illinois 
University Museum. She went 
on for an MFA at Boston 
University. 


79 

Guy Pellerin, of Outremont, Quebec, 
Canada, MFA, Painting, is an Art 
Teacher at College 
Jean-de-Brebeuf in Montreal. 


Sidney R. Hutter of Cambridge, Glass, 
MFA, was the subject of an 

article in the Nov. Boston 

Magazine for his glass 

sculptures at Gallery Naga in 
Boston, made from Window 

pieces of the Hancock that fell 

out in the 70's! Sidney also 

shows at the Habitat and Heller 
gallerys. 


‘81 
Pam (Lacombe) Connell of NH, Painting, 
is a framer at The Art Room, and 
shows at Gallery on the Green in 
Lexington and The Blacthorn 
and Ava Galleries in Portsmouth, 
NH. 


Kristina A. Joyce of Concord, MA., Art. 


Ed., is an artist and teacher. 


"82 
Lois Hardy of Malden teaches senior 
citizens Arts and Crafts, shows, 
and is active locally in Mystic 
Weavers Group and Boston 
Weavers Guild. 


Cindy Greenhalgh, of San Francisco, 
Film, is currently an MFA 

student at the San Francisco Art 
Institute in Film. She's on the 
San Francisco Art Institute 

Board of Trustees and showed 

her films at the BF/VF in Boston 
and San Francisco 

Cinematheque. She's now 
working on an experimental 
documentary about ESL. She was 
placement director at the 

Museum School from 1984-86. 


83 

Kenneth Fitzgerald of Somerville, 
Ceramics, is the building 
manager of the Old South 
Association in Boston. 


Amy Kawadler, of Irvine, CA, Photo., 
is a technical representative of 
Ricoh Camera Division. She 
shows at Photo Bank. My job 
entails much traveling across 
America which enables me to 
continue to photograph the 
environment. Ricoh and photo 
bank utilize my images in 
printed work and on display 
material. This keeps my 
Photographs in the public eye. 


"84 

Pat Dehart, Painting, has been 
working as an admissions 
counselor at the Museum School. 
She was just promoted to Assist. 
Dean of Admissions. 


Douglas Cannon , Photo., is an 
operation supervisor at 
Charrette, Inc. He received a 
Mass Arts Lottery Grant, 
corporate funding for work in 
progress, "Streetscapes" 
(Polaroid grant), and was voted 
in the top 100 new 
photographers by Maine Photo 
Workshop, 87. 


Maureen Fox, Illus., is working as a 
Graphic Designer at To the Point, 
a design studio in Auburndale 
MA. 


Lisa Russel, Painting, is having a an 
exhibition of her work April 4 

-22, 1988, at Ticknor Lounge - 
Boylston Hall located at Harvard 
Yard, Harvard University, 
Cambridge MA. The opening 
reception is Friday, April 8; 
6-8pm. 


‘85 

Carol J. Anthony , MFA, SIM, is 
executive assistant to the 
president at URBANARTS, INC., 


‘in Boston. She is presently 


doing sound tracks for 
choreoghraphers and slide 
shows, plus movement in 
collaboration with 2 and 3d 
artists - shows planned at NEU 
and Mobius. 


Pearl Rosofsky,Painting, is painting 
and teaching art in the 
Wilmington Public Schools. 


86 

Toni Elka of Cambridge, Painting, 
paints and is the Outdoor Events 
Coordinator for Boston's First 
Night, Inc. She is not yet 
engaged to Mark. 


Lucille Ann Canty, of Revere, Fashion, 
is the display person/art dept. 

for all Tello's stores. She did 
costumes for the Next Door 

Theatre in Revere for its 

production of The Best Little 
Whore House in Texas. 


Margaret Crane, Painting, was in a 
show at the Space (Gallery) this 
fall in Boston, curated by Jerry 
Beck of the Artist Foundation. A 
photo of her paintings appeared 
with a favorable review in the 
Globe Calendar. 
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‘87 

Pam Lomerto was selected to study 
for a month at the Paris Institute 
of Fashion. 


Christina Moreau was also selected to 
study at the Paris Inst. of 
Fashion 


Fredric Gorman has been appointed 
the office manager of the 
Creative Club of Boston. 


Gregory Gazaway, SIM, was proud to 
have:been the Boston 

Coordinator of the Gay and 
Lesbian March on Washington, 
Oct. 11, 1987. There were 850,000 
people at this historic event. 


MARRIAGES, BIRTHS, DEATHS 
MARRIAGES 


Michelle Y. Boucher ('86) and Jeffrey J. 
Beres were married this year. 

Ms. Boucher was an Art 

Education teacher in Quincy. 

The couple now live in 

Livittown, PA. 


Ruth Ann Hagberg ('87) and Gary Alan 
Blodgett were married this Fall. 
Ruth is a graphic arts assistant 

in the graphics department of 

the Boston Police. 


Nancy Bastien ('74) and Clinton 
Hughes were married this year 
in CT, where they now live. 
They are both artists. 


Diane Pasiuk ('79) married Jeffrey 
Martin this summer. Mrs. 
Martin is now the president of 
Design Concepts in Peabody. 


Susan Smithers ('85) of Lynn married 
John Beatty of Revere. 


Cheryl Lynne Taylor ('75) married 
David Edward Graves this 
December. Chery] is a sales 
representative for Motorola 
Company. David is an illustrator 
for Hasbro. 


BIRTHS 


Manuel King ('86) and Mary Sterpka, 
( 86), are proud to announce the 
birth of their son, Samuel 
Francis Burton King, born 
December 19, 1987. 


DEATHS 


We regret to announce the 
passing of Mass Art Alumnus 
Samuel Messinger of Swampscott. 
Mr. Messinger worked in the 
real estate business for 50 years 
on the North Shore and was a 
teacher in the Peabody School 
System. Mr. Messinger passed 
away Oct. 26, 1987 


Bruce Hawthorne, retired Professor 
of History at MCA died after a 
short illness Nov. 21st, 1987, age, 
69. His memorial service in 
Norwell was well attended by 
faculty and graduates as well as 
family and friends. Mr. 
Hawthome served in the Army 
Air Force Corps, as navigator 
during WWII. He twice received 
the distinguished Flying Cross. 
At Mass Art Mr. Hawthome was 
noted for his combinations of 
plaid jackets, striped shirts and 
flowered or dotted ties, his 
ascerbic wit, and his 
committment to his students and 
the College. 


The late Virginia Carten was 
exhibited at the Rockport Art 
Association this Fall. She 
worked as a commercial artist in 
Boston for over 40 years and was 
the first woman to have her 
work exhibited in the Museum of 
Art in Asheville, NC. She served 
as staff sergent and 
photographer for the US army 
in the combat camera unit in the 
1940's. 


MCA BSP Ne Ye 


Writers Needed 
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ws 
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PHYLLIS BEZANSON exhibited at the 
Southborough Arts Council this 
Fall. She served on the Arts 
Council:for.six years and is the 
formér exhibitions chairman. 
SARAH and HANNAH VALENTINE 
opened up a full-service graphic 
design studio in Duxbury called 
Upfiront Design this,Fall. PHYLISS 


SZREIKO Judges Middleboro 
/~ is Fall. She 


recently appointed an As 
Professorship of Visual Ar 
Holy Cross College. He has 
MFA from MCA, exhibits © 
nationally, and is privately 
corporately collected. CLAR 
CHANDLER from the fashion 
department has a company in 
Cambridge called Color and. 
she is a holistic color consul 
and helps clients in wardro 
planning, shopping service, 
body analysis, etc. RALPH B) 
Rockport just won the Nat 
Park Competition of the N 
Academy of the Arts. His 
watercolor sold for $10,0 
has been design director at 
Raytheon. MARGUERITE GI 
Barrington, RI, has been 4 
window designer and cost 
maker and is now a fibe 
and paper artist. Her pa 
collages were on display 
Barrington Library and 
gallery in Providence. ANI 
BERMAN will be moving 
newly-formed Brickbott 
Artists Cooperative in 
Somerville. She works for 

Xanadu graphics. MARCIA HULL 
free lance artist and designer 

spoke at the Templeton Woman's 
Club in Gardner, MA. CALVIN 
BURNETT, retired MCA faculty and 
alumnus, was featured at the 
Thayer Academy Gallery in 
Braintree this Fall. Cal is 

presently (Jan/Feb 88) part of 

the M.F.A.'s "Massachusetts 
Master: 350 Years of Afro- 
American Artists." JAN COLLINS 
SELMAN showed at Gallery North 
on Nantucket this Fall. Jan is a 
master framer, instructor and 
collected (among others) by the 
Duxbury Art Musem & The Bank 
of Boston. PAM and DICK SCHLACK 
have a business ELM STREET 
POTTERY in Marblehead. 

They've raised 3 children. 
CHARLOTTE LAYMAN, Cambridge 
artist, exhibited at the 

Cambridge Arts Council's Gallery 
57 in Sept., and at the Newton 

Free Library. GLORIA LEVAGGIS, of 
South Attleboro, is a professional 
painter and illustrator, and is 
exhibiting in conjunction with 

the US Constitutional 

Bicentennial Committee of 
Nashua. PETER MCLEAN of 
Worthington, teaches art at the 
University of Hartford and 

recently won Ist prize in an 
Intemational drawing 

competition. McLean is also 
working on an educational 

video. He has three children. 

MOTT SCHAEFER exhibited at the 
Attleboro Museum of Art in 
September. DARNELLA DAVIS, MFA 
in graphic arts and fashion 
illustration, will be an 

instructor at the Studio Guild in 
Winchester. She spent 4 years 


Es 


painting and exhibiting in 
Morrocco, RONA LEVINE will also be 
an instructor at the Studio Guild 
in’ Winchester, ELIZABETH KELLER 
of Sconset exhibited this summer 
at the Main Street Gallery in 

fantucket. 

_ RALPH STONE JACOBS is painting 
and eachingi in Whitefield. He 

the Aitist-In-Residence at the 
saulding Inn and CLub. RUTH R. 
STOLOFF taught at Designers Art 
hool. She's been a textile 


desi gner and stylist for 25 years, 


ncluding the assistant home 
rishings stylist for Macy's in 
TY. She's now become Chairman 


_ of Art at Rockville Center Junior 


igh in NY. KAREN ANCAS of West 
Roxbury exhibited in the 

Bostonian Gallery at Boston City 
Hall this Sept. JOAN MIDI O'NEILL 
exhibited at the Brookline 

Library in September. CAROL 
CARNEY of Melrose exhibited at 
Marblehead Art Association 

e King Hooper Mansion this 

, MARY ANN O'DONNELL (now 
Simmons) of Pembroke has been 
her in the Brockton School 

1 for 10 years. She raised 3 
and conceptualized the 
embroke's 275th 

, designing a 

ative coin, plate, book 

n conjunction with 
District Commision. 
=NBERG of Marblehead 
has been painting, printing and 
illustrating for over 30 years 
including G.{, Joe, Band-Aids, 
Howard Johnson's, Gillete, 

Hasbro, and the Telephone Co. 

He has illustrated books and 
magazines and won numerous 
awards. MARTHA WOOLVERTON has 
joined the Daily News (Milford, 
MA) as staff photographer. 
MARGELLA STASA is the inventor of 
Miniatute.Art Of The Month Club 
- a mail ordér.business where 
people receive an original 

minature art object eyery month 

for a yearly fee. She is 

receiving some notoriety it: 
California and Cambridge. 

JOSEPH CONNOLY is a freelance 
illustrator, working as the 
courtroom illustrator for = 
WBZ-TYV, and illustrating books” 
for Little Brown and Co. This ~~ 
Fall he created a commemorative 
poster of Charlestown, 
commissioned by the Boston 
Redevelopement Authority. 
RICHARD KERSTEIN of Sharon, has 
been appointed of Senior Art 
Director at the Giardin/Russell 
group, a Watertown marketing 
communciations agency. He has 
received over 50 advertising 
awards, and his clients have 
included Fayva Shoes and Legal 
Sea Foods restaurants. CAROL 
SOUSA, of Brookline Hills, has 
taught at the Museum School and 
the Art Institute. She has built 
up a successful jewelry business 
called Carol Sousa Design and 
wholesales her pieces 

nationwide as well as locally. 
JANIS LEVINE will teach at the 
Palfrey St. School in Watertown 
and coordinate the recruitment 

of new students. Janis received 
an MFA in Ceramics from MCA 
after working as an Admissions 
Counselor. JUDI VAILLANCOURT is 
the creative force and sole 
designer of Vaillancourt Folk 
Art, a family business in Sutton, 
MA. They now have 22 


employees and have been 

featured in Country Living, 

Early American Life and 

McCAII's. They make chalkware 
statues based on American 

folkart. NANCY DYER MITTON of 
Marion, MA exhibited at the 

Water St. gallery in Mattapoisett 

in Oct. She has exhibited widely 
and in 1984 won the George Nick 
Painting Prize. 

BILL MCENTREE of Easton exhibited 
at Stonehill College in 

November. He is currently art 
director for Mathew Steven 
Associates, Inc., an Easton-based 
Advertising Agency. MELODY FUNK 
will be teaching art at 

Holdemess Elementary School in 
Plymouth. CATHERINE HUBBARD of 
Tyngsboro was featured at Art 
Intentions, a gallery in Hanover 

in November. LAURIE ALPERT WEISS 
of Holliston has exhibited 

widely. She is married with 2 
children and is a senior lecturer 

in Fine Arts at Curry College as 
well as a founding cooperative 
member of the Experimental 
Etching Studio in Boston. 


Mrs. DOE BARTLETT judged the 
Kensington Art League show 

this Fall. She has exhibited, 
received awards and is collected 
on the East Coast, Idaho and 
Canada. She is a past president 
and now chairs the education 
committee of the Meriden Arts 
and Crafts Council of New Haven. 
CHARLES MELCHER of Portland ME, 
exhibited his photographs at the 
Academy of Performing Arts in 
Orleans in Novy. He has taught at 
the Maine Photographic 
workshop, the University of 
Maine and Truro Center for the 
Arts. His work is in the 
permanent collections of ‘the 
Museum of Modem Art in NY, 
the:Museum of Fine Arts in 


- Boston, the George Eastman 


House in Rochester, NY and the 


Carpenter Center for the Arts at 


Harvard. GLADYS E. DZIEZIC has 
been appointed chairman of the 
education committee of the Cape 


Museum of Fine Arts in Dennis. 
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EVENTS, EXHIBITIONS SCREENINGS 
and SEMINARS at MCA 


20 January - 15 February 

"Boston City Limits" - a photo show of Boston by Polly 
Brown, Kelly Wise, Bill Burke and Roswell Angier, North 
Hall Gallery 


1 February 
"Monday Night at the Movies" - Boudo Saved From 
Drowning ; 7pm, Tower Auditorium 


3 February 

A Celebration of Poetry and Music in Black America 
and South Africa with Sam Comish, Keith Adams, Butch 
Morris and Sathima Bea Benjamin; 7:30pm, Tower 
Auditorium 

"Film Society" - "Illuminated Text" by Bruce Elder 
(artist will be present) 


8 February 
"Monday Night at the Movies" - The Front; 7pm, 
Tower Auditorium 


10 February 

"The Sexes and Visual Expression" - Art Education 
Workshop - Brainwaves, work processes, expressing - are 
there differences? A panel discussion; 7pm, room to be 
announced. For more information contact Art Education 
x411 

"Film Society" - "Emak Bakia", "L'Etoile Du Mer" - by 
Man Ray, “Broken Blossoms" by D.W.Griffith, "The Big 
Stick” by Saul Levine and "Krazy Kat” by George 
Herriman; 7:30pm, Longwood 309 


17 February 
"Film Society" - A program of films by Anne 
Robertson; 7:30pm, Longwood 309 


19 February 
Valentines Party - fun, music, food and dancing; 
8pm, Cafeteria 


22 February 
"Monday Night at the Movies" - Monterey Pop ; 7pm, 
Tower Auditroium 


24 February - 21 March 

Drawing Show from N.Y. Drawing Center Gallery; 
and, Ros Barron/Christy Park, paintings and collages by 
two MCA Faculty/Alumnae; North Hall Gallery 


24 February 

"The Magic Lantern Show" with Terry Borton; 6pm, 
Amhein Resource Center, North Building 

"Film Society” - "Murder Psalm" by Stan Brakhage, 
"Body and Soul" by Oscar Micheaux and "The Playhouse” 
by Buster Keaton; 7:30pm, Longwood 309 


29 February 
“Monday Night at the Movies" - The Last Detail; 7pm, 
Tower Auditorium 
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2 March 

"Film Society" - "Nor" by Pelle Lowe, "Friut” and 
"Talking to Myself’ by Anne Robertson, "Spying” and 
"Going to the Dogs” , by Joe Gibbons, "Schmata IV" and 
"Scrape" by Saul Levine, "Misconception" Majorie Keller, 
and "Red Rooster" by Tom Roads; 7:30pm, Longwood 309 


7 March 

"Site Specific Installations: Art inPublic Places" - 
lecture and slide presentation by Jerry Beck; 5:30 - 
8:00pm, room to be announced, contact Career Resources, x 
384 

"Monday Night at the Movies" - The Best New UCLA 
Films; 7pm, Tower Auditorium 


10 March 

"The Anthropology of Art and Children" - Art 
Education Workshop - by Van Miller; 7pm, room to be 
announced, contact Art Education x411 


20 March - 30 April 

"All School Show" - details to be announced or 
contact the Office of Student Affairs for more information, 
ya 2 


28 March 
"Monday Night at the Movies" - The General ; 7pm 
Tower Auditorium 


30 March - 25 April 

"Surviving Visions; The Art of Iri Maruki and Toshi 
Maruki” - bition of works by MCA's newest Honorary 
Degree Recipients; North Hall Gallery 


5 April - 10 April 

Presidential Inaugural Week - Activities celebrating 
the official installation of Dr. William F. O'Neil as the 
ninth President of the Massachusetts College of Art. For 
details call x 372. 


5 April 

"Surviving Vision; A symposium on Art and Social 
Responsiblity" - with Leon Golub, John Dower, Toshi 
Maruki and others (inconjuction with the exhibition in 
North Hall Gallery); 5:30pm, Tower Auditorium 


7 April 
Visiting Artist - photographer, JoAnn Walters, for 
information contact Office of Visiting Artists, x 504 


8 April 

Maruki Honorary Degree Ceremony, room to be 
announced, and the Maruki Exhibition Opening 
Reception, North Hall Gallery; for more information 
contact Jeff Keough, x 550 
10 April 

Presidental Inaugural Ceremony and Reception; for 
more information contact the Office of Student Affairs, x 
372 
18 April 

"Romanticism, Desire and Landscape Painting” - 
lecture by Tim Norris; 5:30 - 8:00pm, room to be 
announced, contact Career Resources for more 
information, x 384 

"Monday Night at the Movies" - The Buddy Holly 
Story ; 7pm, Tower Auditorium 


25 April 
"Monday Night at the Movies” - The Leather Boys ; 
7pm, Tower Auditorium 


2 May 
"Monday Night at the Movies" - A Doll's House ; 7pm, 
Tower Auditorium 


4 May - 3 June 
Graduating Seniors Exhibition; and, Paintings by 
Brian McFarlane(' ), MCA faculty; North Hall Gallery 


6 May 
"Folk, Jazz, Reggae, Salsa Festival" - for more 
information contact the Office of Student Affairs, x 372 


21 May 
George's Island Trip - for more information contact 
the Office of Student Affairs, x 372 


16 June 

MASSART AWARDS -to be held at the Four Seasons 
Hotel; for more information and tickets, contact Mary 
Gagliano; Office of Alumni/Development, x 233 


ACADEMIC CALENDAR 
and MEETING SCHEDULES 
8 February 
Board of Trustees Meeting; 4pm, 1th Floor, Tower 
9 February 
M.C.A. Foundation Meeting; 5pm, 11th Floor, Tower 
9 March 
Alumni Association Meeting; 6pm, 11th Floor, 
Tower 
14 March 
Board of Trustees Meeting; 4pm, 11th Floor, Tower 
14-18 March 
Spring Vacation 
31 March 
Professional Day 
5-10 April 
Presidential Inaugural Week 
11 April 
Board of Trustees Meeting; 4pm, 11th Floor, Tower 
May 
Alumni Association's Annual Meeting; date to be 
announced 
9 May 
Board of Trustees Meeting; 4pm, 11th Floor, Tower 
9-13 May 
Design Seniors Portfolio Reviews 
10 May 
Annual Meeting of the M.C.A. Foundation; Spm, 
11th Floor, Tower 
17-20 May 
Review Boards 
21 May 
Mass Art Outing to George's Island; for more 
information contact the Office of Student Affairs, 
Mes 
26 May 
Honors Convocation and Commencement 
June 
Board of Trustees Meeting; date to be announced 
8 June 
Alumni Association Meeting; 6m, 11th Floor, 
Tower 


All are welcome to attend Trustees, Foundation and 
Alumni meetings. 


REUNIONS! 
Would Your Class Like To Hold One? 


The Alumni Association has developed a very useful 
handbook to help you. And, The Office of Alumni Affairs 
will provide support! 

Contact: The Office of Alumni Affairs - ext. 258. 


MASS COLLEGE OF ART 
COMMUNICATION ARTS EXHIBITION 
by Jim Fitts ('71) 


Throughout its history, Massachusetts College of Art has 
graduated a number of people who have achieved a high 
degree of success in the field of communication arts. These 
talented graphic designers, industrial designers, advertising 
art directors, illustrators and photographers have gone on to 
establish and operate successful design firms, advertising 
agencies and illustration or photography studios. 

More importantly, a number of these people have been 
recognized nationally and intemationally by their peers as 
leaders in their respective disciplines. However, the fact that 
they are Mass Art alumni/ae has been, to a large extent, 
ignored. 

To recognize the accomplishments of these graduates, and to 
remind the public that they are Mass Art alumni/ae, an 
exhibit entitled "Practitioners in the Communication 
Arts" is being formulated. It will feature a retrospective of 
several outstanding careers in each discipline. 

With such a varied wealth of people and works to select from, 
this should be a highlight of the 1988 exhibition schedule. 
And, it should reinforce to both the college community and 
the public as well the contributions Mass College of Art 
Alumni/ae have made to the communication arts. 


The exhibition is scheduled for the Fall of 1988. At this time 
we are looking for people to volunteer their time and effort to 
ensure it is a success. If you would like to become involved, 
please fill out the information below, and mail it to the 
Alumni Office, care of Jim Fitts, Communication Arts 
Exhibition. 


__ I would like to volunteer for the Communication Arts 
Exhibition Committee 

__ I would be interested in submitting work for possible 
inclusion in the exhibition 

_— Iam including the name(s) of alumni/ae I know that 
could possibly be interested in the exhibition 


Name 

Company 

Street 

City/ State/Zip 
Telephone(business) 
Home Address. 
City/State/Zip 


Telephone(home) 


Class Year 


Degree ar a A te 


CALL FOR NOMINATIONS 


FIVE POSITIONS TO BE FILLED ON THE ALUMNI ASSOCIATION 
BOARD OF DIRECTORS 


5 DIRECTORS, each for a term of 3 years beginning in June. 
The nomination procedure: 


PLEASE copy this nomination form if you have multiple candidates. While every nominee will be 
given full consideration, the nominating committee will propose a slate based on the following 
criteria: 1. Leadership capablities; 2. Ability to participate actively in meetings (can the nominee 
attend meetings and give the necessary time); 3. Reasonable historical (years of attendance), 
departmental, gender, and race representation; 4. Associations and resources: what will the nominee 
bring to the Board of Directors; 5. Agreement of the nominee to accept the position, if elected; and, 6. 
Nominations received by March 14, 1988 


NOMINATION FORM: 


NOMINATOR: CLASS: 
NOMINEE (Mr./Ms.) 
CLASS: 

HOME 

ADDRESS: 

CITY: 

BUSINESS ADDRESS: (title) 
STREET: 

CITY: 

TELEPHONE: (Home) 


DEPARTMENT: 


STATE: ZIP: 


STATE: ZIP: 


(Business) 


Please state briefly why you believe that your nominees would be suited for this position (skills, 
associations, strengths): 


Mail to: Mass College of Art, Office of Alumni and Development, 621 Huntington Ave., Boston MA, 
02115 Attention: Nominating Committee _ 


PARK DRIVE 


THE FENWAY 


Louis Prang St. 


Evans Way 


Tetlow St. 


Louis Pasteur Rd. 
Palace Rd. 


BROOKLINE AVE. 


MASS ART 
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| MASS ART 
LONGWOOD BLDG. 


@ Children’s Hospital LONGWOOD AVE. 
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OF ART 


The College of Art 
621 Huntington Avenue 
Boston, Massachusetts 
02115 
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ALUMNI UPDATE 


Please print or type clearly 


Name:(Ms/Mr.) 


Women please indicate last name when at Mass Art, if different from above 


DSDOUSCSINEDIE cee ee eee ee Alumnus/a YES NO 
Home Address : Apt 
City Slate o2teGeurs Zip 
Telephone-Home (___). 
Years of Attendance at MCA: Respondent__ Graduate YES NO 
Spouse Graduate YES. NO 
Class Year, Depart., Major: Respondent 
Spouse 
Graduate, School Name, Year, Degree: Respondent. 
Spouse 


Employer: Respondent 


Title: 


Address 


City State Zip 


Telephone ( ) 


Employer: Spouse 


Title: 
Address 


City State Zip 


Telephone ( ) 


Fine Artists, indicate gallery affiliation(s) 


Massachusetts Office 
College of 
of Alumni 
Art 621 and 
Huntington Development 
Avenue 
Boston 
Massachusetts 
02115 
POSTMASTER: 


Please send all address changes to the 
Massachusetts College of Art 

Office of Alumni Affairs 

621 Huntington Avenue 

Boston, MA 02115 


PLEASE 
REMEMBER! 


Please add any additional information you would like to share about family, work, recent or planned 


exhibits, etc. ae 


I would like to participate in the Association's activities, please contact me for the following: 


__Class Reunions __Exhibitions __Newsletter 
__Career Resource Projects ___Fundraising __General Assoc. Work \ 
__ Other 


Please help us to find alumni/ae whom we may have lost track of. Use additional sheets if necessary. 


Thanks 

Name Class 

Address Apt 
City State Zip 
Telephone-Home ( | nt @ a eo ee ey ite ae 


We welcome any comments you might have to help us make the Alumni Association serve you. 


ope 
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